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Bob E Thomas' Love, Art & Catfish -- Media Quotes

From the Orlando Sentinel...

     Bob E. Thomas of Boston mixes storytelling with dance in his charming, evocative one-man show, Love, Art and Catfish.  Thomas uses a variety of skillful dance styles, from ballet to ballroom to tap, to separate the stories. Just when you think Thomas might have lost the thread of a story, he weaves back to the original subject with deceptive ease.

     In Love, Thomas chats about his courtship and marriage, culminating in a beautifully executed and unexpected punch line. In Art, he discusses his love of dance and has an audience member come up on stage so he can demonstrate his skill as a ballroom dance teacher. In Catfish, the subject is Thomas' relationship with his father and how he learned the important philosophy of fishing.
From the Do Lunch News, Orlando, FL...

     This is a touching and humorous story of one man’s process of self discovery as a husband, an artist, and as the son of a fisherman.

     Significances sneak up on you in this philosophical soft shoe which is interspersed with some good ole dancing.  Bob Thomas’ show is similar to Spaulding Gray’s work of “Swimming to Cambodia” fame, but a little less neurotic.  

     Thomas is every man, someone we can all relate to, and his stories are the simple ones we all share in.  His monologues nicely complement the dance scenes, one of which he draws an audience member into.  All in all, it’s one hour that will make you laugh, cry and think how universal and fundamental everyone’s story of growing up really is.
From The Boston Globe...

    In “Love, Art and Catfish” Bob Thomas is wide-eyed and abashed confiding that he went into his marriage, into art and even into fishing with his dad for all the wrong reasons; but as luck would have, they turned out to be all the right reasons.  

     Thomas specializes in jazz and vaudeville numbers from the 30’s and 40’s.  When he knocks his legs together, he resembles a mass of egg noodles churning in a boiling soup pot.  In “Love, Art and Catfish” he, too, comes to appreciate dancing as a gift that is passed person to person, as a tradition one can join and honor.    In “Love, Art and Catfish” Bob Thomas is wide-eyed and abashed confiding that he went into his marriage, into art and even into fishing with his dad for all the wrong reasons; but as luck would have, they turned out to be all the right reasons.  

     Thomas specializes in jazz and vaudeville numbers from the 30’s and 40’s.  When he knocks his legs together, he resembles a mass of egg noodles churning in a boiling soup pot.  In “Love, Art and Catfish” he, too, comes to appreciate dancing as a gift that is passed person to person, as a tradition one can join and honor.
From The Boston Herald...

     Bob Thomas’ “Love, Art and Catfish” was intimate and straightforward, alternating tap with stories from his life that were sweet and funny in a low-key way.
Bob E Thomas -- More Media Quotes

The tap artist and comic genius Bob Thomas...     -- Wayne Self, New England Foundation for the Arts
It’s Bob Thomas, the company’s founder, who offers the most dance value for  the buck. Oddly enough, his talents are served best when the dance wavers from the purely historic into more idiosyncratic waters.                                                  
-- The Boston Globe, February 1997

Boston’s Bob E. Thomas finds a warmly entertaining off-the-wall energy somewhere between Mr. Rogers and Robin Williams in this one-man dance and storytelling memoir.  His body seems to be made of rubber as he tries out early jazz, disco, industrial and rock tunes in a loose, free-flowing fashion.                                                                
-- Edmonton Journal, August 1997

A marvelous dancer and mime, he is also a brilliant storyteller.  I remember when I was young and three feet tall watching a cartoon called Plastic Man, a super-hero with a plastic band body.  Bob Thomas moves in much the same way, his body flowing in a thousand different directions at once.                                                                                
-- Vue Magazine [Canada], August 1997

It’s his fluid movement and convincing ability for acting out the visual imagery of an encounter that keeps you watching.                                                          
-- Edmonton Journal, August 1998
Bob E. Thomas takes his audience through the story of his life. It goes to a place that is so honest and true only someone with a heart of stone couldn’t be moved. There is no glitz or schtick in this show, and it builds its own momentum and intimacy.           
-- See Magazine (Canada)

Thomas is every-man, someone we can all relate to and his stories are the simple ones we all share in.  Bob Thomas’ show is similar to Spalding Gray’s work of Swimming to Cambodia fame, but less neurotic.  Significances sneak up on you in this philosophical soft shoe which is interspersed with some snappy fox trot, ballet, modern and gold ole dancing.                      


-- Orlando Do Lunch News, April 16, 1996

Don’t look now, but I don’t think  Bob Thomas’ head and neck are connected to the rest of his body. In Thomas’ show his arms, legs and trunk may be doing a wavy motion (think of a caterpillar on its hind legs), but his neck and chin are jutting out this way and that as if they just flew in from the palace of King Tut.                                                        
-- Orlando Sentinel, April 11, 1998  

Thomas tells stories of growing up, of himself as a young boy who believed he was either a genius or Jesus, as an Arthur Murray dance instructor, as a circus tuba player, and as a human being in pain.  This is one of the most moving performances I have ever witnessed.  Ever.          


-- Vue Magazine (Canada)
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